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EXECUTIVE SUMMARY  

 
 

This heritage management plan for Anzac Parade, Canberra, provides a sound basis for the 

good management and conservation of this place and its heritage significance.  The plan: 

¶ describes the Parade; 

¶ provides an overview of the history of the place; 

¶ offers evidence related to aesthetic and social values; 

¶ analyses all of this evidence and provides a statement of significance for the place; 

¶ considers opportunities and constraints affecting the management of Anzac Parade;  

and 

¶ provides a conservation policy and implementation strategies to guide management 

and conservation. 

 

Anzac Parade is entered on the National Heritage List and the Commonwealth Heritage 

List under the Environment Protection and Biodiversity Conservation Act 1999, as a key 

part of larger heritage places.  These listings protect the heritage values of the place, and 

impose a number of obligations including the need to prepare a management plan. 

 

Anzac Parade (the National Heritage section between Constitution Avenue and the 

Australian War Memorial) is of outstanding heritage value because of its importance in 

Australiaôs history, as a rare form of commemoration of the relationship between Australia 

and New Zealand, for its aesthetic qualities, its creative achievement, social values and 

special associations.  Many of these values are shared with or related to the adjacent 

Australian War Memorial, and the Parade and Memorial are a single National Heritage 

place.  Anzac Parade also makes a substantial contribution to the Commonwealth Heritage 

values of the Parliament House Vista area, and is part of the Land Axis which is one of the 

two principal axes for the original design of the national capital. 

 

The conservation policy and implementation strategies cover a wide range of matters 

including: 

¶ liaison; 

¶ landscape; 

¶ built elements; 

¶ setting for the area; 

¶ use of the area; 

¶ new development;  and 

¶ interpretation. 

 

Key policies and strategies are provided related to: 

¶ the statement of significance set out in Chapter 7 being a principal basis for 

management, future planning and work affecting Anzac Parade (Policy 1); 

¶ conservation and management of the place being carried out in accordance with the 

principles of the Burra Charter (Policy 2); 

¶ planning documents developed for Anzac Parade or parts of the place referring to 

this management plan as a primary guide for the conservation of the heritage values 

of the Parade, with the direction given in those documents and in this plan being 

mutually compatible (Policy 5); 

¶ the NCA seeking to achieve integrated management between the Parade and the 

Australian War Memorial, to ensure a more consistent approach to management and 
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commemoration, and engagement with and support for the armed services 

community (Policy 6); 

¶ consideration of establishing an ongoing consultation mechanism with the 

Australian War Memorial to help achieve integrated management of the overall 

National Heritage place (Strategy 6.1); 

¶ the NCA continuing to liaise with associated groups and communities, and other 

relevant stakeholders, including community and professional groups, on 

developments affecting the place (Policy 11); 

¶ the NCA respecting and fostering the retention of significant associations between 

the armed services community and Anzac Parade, and with its individual memorials, 

including the sense of custodianship felt by this community (Policy 12); 

¶ conserving the overall landscape character of Anzac Parade including general 

qualities and specific features (Policy 13), and possibly developing a masterplan to 

address a range of issues (Strategy 13.4); 

¶ addressing the lack of a suitable landscape screen behind a number of memorials 

on the east of the Parade (Strategies 13.2, 16.5 and 32.4); 

¶ the landscape of the Parade being well maintained to reflect the significance of the 

place (Policy 14); 

¶ developing and implementing one or more landscape maintenance plans (Strategy 

14.2); 

¶ conserving the treescape of the Parade and replacing trees as necessary (Policy 16); 

¶ conserving the Hebe plantings (Policy 17), and developing and implementing a 

replacement strategy and maintenance manual (Strategy 17.1); 

¶ in general, removing the remnant native grasses within the plantation areas and not 

replacing them (the plantations being mulched), except where grasses are part of the 

designed landscape for specific memorials (Policy 18); 

¶ conserving existing memorials, subject to any management planning which may be 

specifically developed for memorials (Policy 21); 

¶ conserving the red crushed brick gravel paved median (Policy 23); 

¶ exploring options to change the kerbing or other ways to overcome the access 

barrier for commemorative activities presented by the kerbing (Strategy 24.1); 

¶ protecting the setting of Anzac Parade, including the forested character of Mount 

Ainslie (Policy 32); 

¶ management of the remnant sections of plantations in front of the former Anzac 

Park East Building site and remaining Anzac Park West Building (the Portal 

Buildings), consistent with the management of the other plantations in Anzac Parade 

(Strategy 32.3); 

¶ ensuring preservation of the symmetrical portal effect of the former Anzac Park 

East and current Anzac Park West buildings (Strategy 32.5); 

¶ protection of views and vistas to and from the Parade (Policy 33); 

¶ the primary and secondary uses of Anzac Parade (Policy 34); 

¶ support for commemorative activities (Strategy 34.1 and 34.2); 

¶ the possible provision of new public amenities within the Anzac Parade area (Policy 

39); 

¶ planning for possible future additional memorials beyond the current capacity of 

Anzac Parade (Policy 40);  and 

¶ interpreting the significance of Anzac Parade to the range of visitors who use the 

Parade, and to NCA staff (Policy 48). 

 

A review of the conservation policy in the heritage management plan for the Australian 

War Memorial (GML Heritage 2022) found that it complemented the policy for Anzac 
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Parade provided in this plan.  There are no apparent inconsistencies or gaps in policy 

coverage between the two plans. 

 

× 
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1. INTRODUCTION  

 
 

1.1 BACKGROUND AND PROJECT OBJECTIVES 
 

Anzac Parade (the Parade) is an extensive area in central Canberra which has been entered 

in the National Heritage List and the Commonwealth Heritage List, as part of larger 

heritage places.  In particular, it is a major part of the Australian War Memorial and the 

Memorial Parade which is on the National Heritage List. 

 

In accordance with section 324S of the Environment Protection and Biodiversity 

Conservation Act 1999, a management plan for the place must be prepared.  The National 

Capital Authority manages Anzac Parade on behalf of the Commonwealth, and this 

heritage management plan has been prepared to assist the Minister for the Environment 

regarding this legislative obligation.  This plan is an update of a 2013 version, and takes 

into account a review of the earlier plan undertaken in accordance with section 324W of 

the EPBC Act. 

 

However, this management plan is more than just a legislative obligation.  It is intended to 

help guide the conservation management of the area as a living and working document, 

especially with regard to changes that are or may be proposed, or which will inevitably 

arise. 

 

The other part of the National Heritage place is the Australian War Memorial, and a 

heritage management plan has been prepared for that part (GML Heritage 2022).  The 

management plan for the Parade has been prepared to compliment the plan for the 

Memorial, and it strives to achieve comprehensive conservation management for the whole 

National Heritage place. 

 

Anzac Parade is also a key part of the Parliament House Vista which is on the 

Commonwealth Heritage List.  The Commonwealth Heritage values of the Vista are 

provided at Appendix A.  A heritage management plan for the Vista has been prepared 

(Marshall and others 2010b), and it has been drawn-upon as appropriate in the 

development of this plan for Anzac Parade. 

 

This heritage management plan focuses on the National Heritage values of Anzac Parade, 

and it does not consider other values, such as Commonwealth Heritage values.  To the 

extent other values exist, these are considered by the Parliament House Vista heritage 

management plan. 

 

While most of Anzac Parade is the subject of this study, not all of it is included, as 

explained in Chapter 2. 

 

A copy of the National Heritage List place record for the Australian War Memorial and the 

Memorial Parade, as well as the Commonwealth Heritage List place record for the 

Parliament House Vista, are reproduced at Appendix A. 

 

A copy of the project brief is provided at Appendix B. 

 

This heritage management plan is the same as a conservation management plan ï the term 

more widely used in the heritage industry. 
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Key general definitions 

 

Conservation In this report, the term conservation is generally used to mean, óall 

the processes of looking after a place so as to retain its cultural 

significanceô (Australia ICOMOS 2013, Article 1.4).  These 

processes include maintenance, preservation, restoration, 

reconstruction and adaptation.  This definition derives from the 

Burra Charter. 

 

In accordance with the EPBC Act 1999, the broad nature of 

cultural significance also has to be appreciated.  It includes not 

only the physical elements of a place (for example the architecture 

or landscape) but can also include intangible values such as 

historical associations, traditional use and community attachment.  

Conservation has to take all of these values into account.  (See for 

example the National Heritage criteria at 10.01A of the EPBC 

Regulations 2003 (No. 1) and the requirements for management 

plans at 10.01C of the regulations.) 

 

One of the principles underpinning the Burra Charter is a 

recognition that heritage places change through time for a variety 

of reasons.  Good heritage practice manages this change with the 

objective of retaining cultural significance.  It does not necessarily 

seek to freeze a place in time, nor turn every place into a museum.  

(See for example Australia ICOMOS 2013, Articles 1.9, 3.2, 15, 

21, 22 and 27.) 

 

Land Axis Corridor 

(Anzac Parade 

section) 

The east and west boundaries of the Land Axis corridor related to 

Anzac Parade is defined by the boundaries of Anzac Park, being 

the planted linear parks lining either side of Anzac Parade but not 

including the roads Anzac Park East and West. 

 

 

1.2 CONDUCT OF PROJECT 
 

Overview 

 

As a project to review and update the 2013 heritage management plan, the earlier plan 

provides the basis for the current plan.  The methodology adopted for this plan is in 

accordance with the Burra Charter (Australia ICOMOS 2013).  This can be summarised as 

a series of steps as shown in Figure 1 below. 

 

In order to follow these steps and prepare this management plan and the earlier version, a 

range of consultations, research, inspections and analyses were undertaken.  Importantly, 

the assessment of significance relied upon: 

¶ a range of information gathering tasks related to the common descriptors of 

significance (for example historic value);  and 

¶ an analysis of this evidence for heritage values using the National Heritage criteria, 

including comparisons with other places where relevant, in order to test the 

understanding of such values. 

 



 

Anzac Parade Heritage Management Plan  Page 3 

This work provided a sound understanding of the place, and led to the preparation of a 

statement of significance.  This work also provided an understanding of the constraints and 

opportunities related to the current and future management of the place.  An important 

aspect were site inspections to assess the condition of the place, partly to consider impacts 

on heritage values.  These were carried out in a non-invasive manner to assess the integrity 

of features. 

 

The statement of significance and the information about constraints and opportunities were 

used as the basis for developing conservation policies and implementation strategies. 

 

 

Figure 1.  Basic Steps of Conservation 

Management Planning 
Source:  Summarised from Australia ICOMOS 2013 

 

 

In some cases, the information in the earlier plan was reviewed and found to be 

satisfactory for the current plan.  In other cases, the text was updated given the passage of 

time and other changes.  Some information from the 2013 plan reflects views and sources 

at that time, and some details or references may have changed.  For example, the evidence 

of community-based values, Chapter 4, derives from research undertaken for the earlier 

version of the plan.  Given the conclusions based on this information are still thought to be 

generally valid, those details and references have not been updated. 

 

The update was also informed by the management plan review.  Details of the review can 

be found at Appendix H. 

 

Report structure 

 

This heritage management plan: 

¶ describes Anzac Parade in Sections 2.1 and 2.2; 

¶ provides an overview of the history of the place in Chapter 3; 

¶ offers evidence related to social and aesthetic values in Sections 4.1 and 4.2; 

¶ analyses all of this evidence in Chapter 5 and provides a statement of significance for 

the place in Chapter 6; 

¶ considers opportunities and constraints affecting the management of Anzac Parade in 

Chapter 7;  and 

¶ provides a conservation policy and implementation strategies to guide management 

and conservation in Chapter 8. 

 

Public consultation 

 

In accordance with the Environment Protection and Biodiversity Conservation Act 1999 

(EPBC Act) and the NCAôs commitment to community engagement, the draft heritage 

management plan was made available for public comment from 24 April until 24 May 

2021. 

ÅUnderstand Significance

ÅDevelop Policy

ÅManage in Accordance with 
Policy
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Notices were placed in the Canberra Times and The Australian on 24 April 2021 notifying 

the general public of the project, and the opportunity to comment.  The draft plan was 

publicly available on the NCAôs website, and key stakeholders were notified in writing. 

 

As a result of this process, seven sets of written comments were provided.  In response to 

these comments, a number of modifications were made to the plan. 

 

 

1.3 PURPOSE OF REPORT 
 

The purpose of this report is to provide a management plan for the memorial part of Anzac 

Parade, to compliment that for the Australian War Memorial, as the two parts of a single 

National Heritage place.  The report is in accordance with the obligations under the EPBC 

Act, including an understanding of its heritage values (Chapter 6), and conservation 

policies and implementation strategies for its future management (Chapter 8). 

 

 

1.4 L IMITATIONS AND NON-CONFORMING ASPECTS 
 

The following factors limited the work undertaken as part of preparing this report: 

¶ the physical assessment of the landscape was conducted in a non-invasive manner 

(ie. photographs and observations only); 

¶ Indigenous cultural and social values attributed to Anzac Parade have not been 

researched;  and 

¶ the importance of Richard Clough in Australian history needs further research to help 

understand the value of his association with Anzac Parade under Criterion (h). 

 

While not a limitation as such, it is worth stressing that this plan does not consider in detail 

every possible place of individual significance within the area, such as the many 

memorials.  The plan focuses on the overall place.  To the extent there may be components 

within the area with specific and individual values not related to the overall place, then 

these generally await more detailed study as part of some other conservation process. 

 

This management plan conforms with the Burra Charter (Australia ICOMOS 2013) and 

there are no non-conforming aspects to note. 

 

 

1.5 CONSULTANTS 
 

The 2013 plan was prepared by Duncan Marshall, Geoff Butler (Geoff Butler & 

Associates), Craig Burton (CAB Consulting Pty Ltd), Chris Johnston (Context Pty Ltd), Dr 

David Young, and Dr Michael Pearson (Heritage Management Consultants Pty Ltd). 

 

The updated plan has been prepared by: 

¶ Duncan Marshall ï team leader, architectural heritage consultant, conservation 

management planner;  and 

¶ Amanda Evans ï landscape architect, horticulturalist and Director of Area Design 

Consultants. 
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2. LOCATION AND DESCRIPTION 

 
 

2.1 LOCATION AND BOUNDARIES 
 

Anzac Parade is a relatively large area or corridor located on the north side of Lake Burley 

Griffin in the central part of Canberra. 

 

The boundaries for this area are generally the whole of Anzac Parade, including Anzac 

Park, from Constitution Avenue to the block boundary of the Australian War Memorial.  

The Anzac Park East and Anzac Park West road reservations are not included, nor are 

respectively the eastern and western verges of the road reservations which are contiguous 

with Anzac Park.  Accordingly, while the verges appear to be part of Anzac Park when 

viewed on site, in fact they are not part of the National Heritage place. 

 

A short section of Anzac Parade between Constitution Avenue and Parkes Way is also not 

included in the National Heritage listed area, and is not in the study area considered in this 

plan.  None the less, this section is considered as part of the setting for the place. 

 

The blocks and sections included are: 

¶ Campbell, Section 1 and Block 2 Section 60;  and 

¶ Reid, Block 4 Section 39, and Section 41. 

 

In addition, there are a number of road reservations included within the study area. 

 

The contextual boundaries or the setting for the area are much larger and include: 

¶ the eastern and western verges respectively of the Anzac Park East and Anzac Park 

West road reservations; 

¶ the remainder of Anzac Parade between Constitution Avenue and Parkes Way, 

including Rond Pond; 

¶ Mount Ainslie as the forested backdrop to the Australian War Memorial and the 

northern terminal node of the Land Axis; 

¶ the remainder of the Land Axis to Capital Hill/new Parliament House, and Red Hill 

beyond, being the backdrop to the southern view along the Land Axis, and Red Hill 

as the near southern marker point of the axis (the axis extends much further south to 

Bimberi Peak);  and 

¶ the Central Basin of Lake Burley Griffin. 

 

The implications of this setting are discussed later in this report. 
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Figure 2.  Location Plan for Anzac Parade in the context of the Parliament House Vista area 
Source:  Department of Sustainability, Environment, Water, Population and Communities 2008 
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Figure 3.  Block and Section Plan/Aerial Image for Anzac Parade ï study area highlighted (red 

dashed line) 
Source:  Base image ACTMAPi 
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Figure 4.  Boundary of the Australian War Memorial and the Memorial Parade National Heritage 

place (purple line) 
Source:  Department of the Environment 
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Figure 5.  Plan of Anzac Parade ï individual memorials shown in red 
Source:  NCA 
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2.2 DESCRIPTION AND CONDITION  
 

This section begins with an overview of the Parliament House Vista, as the larger heritage 

landscape which includes Anzac Parade.  This is followed by a brief description of the 

broader landscape surrounding the Parade, and then information about the landscape and 

built components of Anzac Parade itself, including in particular the memorials.  The 

section concludes with general comments about the condition of Anzac Parade. 

 

Overview of the Parliament House Vista 

 

The Parliament House Vista area is a large, eccentrically shaped area.  The southern part is 

the triangular Parliamentary Zone (excluding new Parliament House), the central part is the 

Central Basin of Lake Burley Griffin and the fringing parks on the northern shore, and the 

northern part is the long thin strip of land about Anzac Parade which terminates in a 

roughly triangular area containing the Australian War Memorial.  The dominating 

landscape feature is the Land Axis running through all of these parts, and there is a broad 

symmetry to the area about the axis. 

 

 

Figure 6.  Aerial view of the Parliament 

House Vista and environs with Anzac 

Parade highlighted 
Source:  ACTmapi 

 

The Land Axis is both a visual and physical element in the design of Canberra, and runs 

from Mount Bimberi in the Brindabella Ranges in the southwest to Mount Ainslie in the 

northeast. The Land axis within central Canberra is defined by tree plantations on either 

side of the land corridor and a central space with several different land surface treatments, 

and changes of level, to conceptually link Capital Hill with Mount Ainslie. 

 

The surface treatment of the Land Axis within the Vista has been integrated into the 

different precincts, mostly grass or water, with the exception of the northern and southern 

foreshores of Lake Burley Griffin, and Anzac Parade. 

 

The Land Axis corridor is most strongly defined as a formal landscape treatment in Anzac 
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Parade. 

 

The Parliamentary Zone comprises a complex hierarchical landscape pattern of roads, 

mature trees and lawn areas, with major institutional and government office buildings, and 

gardens located as isolated features within the zone.  This part has a number of cross axes. 

 

The broader landscape surrounding Anzac Parade 

 

Anzac Parade sits within a larger landscape area or setting which is an important context 

for it.  This setting includes: 

¶ Mount Ainslie as the forested backdrop to the Australian War Memorial and the 

northern terminal node of the Land Axis; 

¶ the remainder of Anzac Parade between Constitution Avenue and Parkes Way, as 

well as the Rond Point; 

¶ Capital Hill/new Parliament House, and Red Hill beyond, being the backdrop to the 

southern view along the Land Axis, and Red Hill as the near and visible approximate 

southern nodal point of the axis (the axis extends much further south to Mount 

Bimberi); 

¶ expressed in another way, the whole of the Land Axis; 

¶ the suburban setting either side of the Parade;  and 

¶ in a general sense the whole former Molonglo River valley in the vicinity, especially 

the Central Basin of the lake. 

 

 

Figure 7.  Aerial view of the Parliament 

House Vista looking north with Anzac 

Parade and Mount Ainslie top right 
Source:  NCA 

 

Anzac Parade ï National Heritage listed section 

 

This northern part of the Land Axis, where it intersects with the upper slopes of the 

Molonglo River Valley, has been physically expressed through Charles Westonôs planting 

and pavement patterns since the early 1920s as Prospect Parkway and Place, and 

subsequently Anzac Parade in association with the siting of the Australian War Memorial. 

 

Anzac Parade has a central paved median of red gravel (crushed brick) with formal, 

symmetrically located raised concrete planter boxes with Hebe species, which were re-

planted during 2012.  The median is broken in its length by an intersecting cross road. 

 

On either side of the central avenue are three-lane bitumen-surfaced roads.  These are in 

turn flanked by a zone of irrigated grass defined by kerbing on the roadside and a parallel 

concrete path and retaining walls upslope.  The latter define the outermost zone of 
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Eucalyptus tree plantation (now roughly three rows) with a mulched understorey and 

patches of non-irrigated grass species. 

 

 

Figure 8.  Anzac Parade from 

southwest 
Source:  Duncan Marshall 

 

Rectangular areas of red gravel in the Anzac Park sections create cross axes, and mark an 

existing memorial or the site for a future memorial. 

 

Anzac Parade has a strong relationship with the forecourt of the Australian War Memorial, 

outside the study area. 

 

The treed plantation on either edge of the Land Axis reinforces the vista in both directions:  

to the northeast that of the Australian War Memorial set against Mount Ainslie;  and to the 

southwest a reflective sliver of Lake Burley Griffin, and the Parliamentary/ Government 

complex set against Red Hill, with the Brindabella Range and Mount Bimberi beyond. 

 

The strong formality of the landscape of the Anzac Parade composition contrasts with 

some other areas in the central Canberra landscape. 

 

The Parade is home to 13 memorials related to military service.  These are located within 

terraced niches or landscape rooms of varied treatment and composition formed within the 

tree plantations either side of the Parade, with most niches having a crushed brick paved 

area fronting the roadway.  The two memorials closest to the Australian War Memorial do 

not have such paved areas.  The existing memorials are described separately below.  In 

addition, there are two niches currently without memorials. 

 

Anzac Parade contains a range of other built elements including: 

¶ the three-lane divided bitumen roadway of Anzac Parade, as well as the roundabout 

at the northeast end of the Parade, and cross road at the Blamey Crescent/Currong 

Street intersection; 

¶ gravel/crushed brick paved areas including the wide Anzac Parade median or central 

strip, central part of the roundabout, as well as at the entrances to most of the 

memorial niches; 

¶ raised concrete planter beds in the central median; 

¶ concrete footpaths along the Parade; 

¶ low concrete walls, some incorporating timber seating; 

¶ bronze signs set into the landscape in the vicinity of each memorial; 

¶ major modern decorative street lighting;  and 

¶ traffic lights as well as various street name, traffic and tourism direction signage. 
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Figure 9.  Typical concrete wall and 

timber seat on Anzac Parade with the 

Australian Service Nurses National 

Memorial in the background 
Source:  Duncan Marshall 

 

Memorials 

 

The following brief description of the 13 existing memorials has been drawn from the 

NCAôs website (www.nca.gov.au/anzac). 

 

Australian Hellenic Memorial 

The design includes a marble memorial which recalls the shape of an amphitheatre amidst 

an olive grove.  The Doric column symbolises the birth of civilisation.  This column is also 

embossed with the cross of the Greek Orthodox Church, representing a soldier's grave.  

The column stands on a mosaic pavement which represents the rugged coastline and terrain 

of the battlefields.  The damaged steel fragment reflects the futility and destruction of war. 

 

 

Figure 10.  Australian Hellenic 

Memorial  
Source:  Duncan Marshall 
 

 

Australian Army National Memorial 

The central focus of the memorial is two bronze figures representing Australian soldiers 

facing east towards the rising sun.  The figures stand on a raised podium paved in a radial 

pattern, which refers to the Army insignia. 

 

Seven cylindrical pillars recall the seven major conflicts in which the Australian Army has 

been involved in the twentieth century.  The pillars stand in water, reminding the visitor of 

the long sea journeys involved in all Australian campaigns. 
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Figure 11.  Australian Army 

National Memorial  
Source:  Duncan Marshall 
 

 

Australian National Korean War Memorial 

The design characterises the period of the Korean War.  The use of white and grey tones in 

the memorial, and granite and gravel, recall the harsh climate and terrain in Korea ï lasting 

impressions of those who fought there. 

 

A central walkway leads to a semi-enclosed contemplative space.  A boulder from a 

Korean battlefield is a commemorative focal point and a word in Korean script represents 

'Peace and Independence'.  A scroll recognises the 21 countries that committed combat or 

medical units to the United Nations Command.  On both sides of the memorial are bronze 

figures representing the Australian sailors, soldiers and airmen who served in Korea.  

Battlefield boulders are set in fields of stainless steel poles which symbolise those who 

died. 

 

The obelisk commemorates those who died with no known grave.  The inscription, taken 

from the United Nations Memorial Cemetery, Pusan, is a poignant link with the 

Australians who are buried there. 

 

 

Figure 12.  Australian National 

Korean War Memorial  
Source:  Duncan Marshall 

 

 

Australian Vietnam Forces National Memorial 

Three concrete stelae, rising from a shallow moat, form the dramatic centre of the 

memorial and enclose a space for quiet contemplation.  Fixed to the inner right-hand wall 

are 33 inscriptions, a series of quotations intended to recall events of political, military and 

emotional importance.  The photograph etched into the rear wall shows Australian soldiers 
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waiting to be airlifted to Nui Dat after the completion of Operation Ulmarrah.  A 

suspended granite ring contains a scroll bearing the names of those Australians who died in 

the conflict.  Surrounding the memorial are six seats dedicated to the memory of the six 

Vietnam servicemen missing in action. 

 

 

Figure 13.  Australian Vietnam Forces 

National Memorial 
Source:  Duncan Marshall 
 

 

Desert Mounted Corps Memorial 

The Desert Mounted Corps Memorial is a free-standing, cast bronze figurative sculpture, 

set on a granite base.  It depicts a mounted Australian Light Horseman defending a New 

Zealander who stands beside his wounded horse. 

 

 

Figure 14.  Desert Mounted Corps 

Memorial  
Source:  Duncan Marshall 
 

 

 

Figure 15.  Boer War Memorial 
Source:  Duncan Marshall 
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Boer War Memorial 

Four bronze mounted horsemen in a stony landscape are the centrepiece of the artwork, 

posed dynamically and as if caught in a moment of the conflict.  Along the top of a blue-

copper commemorative wall are nine bronze replica journals, which are excerpts from 

letters detailing the experience of the Boer War as written by Private F H Booth, 2nd 

Victorian Mounted Rifles.  Another blue-copper wall provides a backdrop to the overall 

memorial. 

 

New Zealand Memorial 

The New Zealand Memorial is located on a pair of flanking sites at the southwestern 

(Constitution Avenue) end of Anzac Parade. 

 

The design of the memorial consists of a bronze representation of the handles of a flax 

basket (kete harakeke).  They are 11 metres high and stretch as if to cross Anzac Parade.  

Woven flax is a particularly strong element in New Zealand culture. 

 

The design is based on a traditional Maori proverb 'Mau tena kiwai o te kete, maku tenei' 

('each of us at a handle of the basket').  The proverb concerns sharing of responsibilities 

and joint effort to achieve a common goal.  The basket handles symbolise co-operation, 

mutual experiences and sharing the load. 

 

At the base of each handle is a paved gathering space, which are landscaped areas with 

Maori and Aboriginal artworks.  On the western side of Anzac Parade is the Australian 

side of the Memorial.  The eastern side of the Memorial is the New Zealand side, and the 

paving design is based on the whakatu weaving pattern of a flax basket. 

 

At the centre of the paving on each side is buried soil from Gallipoli, the birth of the 

ANZAC tradition, and the names of the campaigns where New Zealanders and Australians 

fought together are inscribed on the paving. 

 

 

Figure 16.  New Zealand Memorial 
Source:  Duncan Marshall 
 

 

Australian Peacekeeping Memorial 

This memorial commemorates the significant contribution made óin the service of peaceô 

by Australian peacekeepers ï military, police and civilian ï to United Nations and other 

international peacekeeping missions since 1947. 

 

The design includes a Commemorative Beam that lists all Australian peacekeeping 

missions.  The beam sits at the back of a commemorative courtyard that includes 
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sentiments and phrases describing the characteristics of peacekeeping operations.  This 

courtyard is reached through a centrally lit passage between two tall, black monoliths.  

These represent the opposing factions and the passageway between is lit to reflect the 

peacekeepers who strive to bring these factions together.  Flags, symbols and explanatory 

plaques within the memorial explain and identify the contributors and characteristics of 

Australian peacekeeping. 

 

 

Figure 17.  Australian Peacekeeping 

Memorial  
Source:  Duncan Marshall 
 

 

Rats of Tobruk Memorial 

The memorial takes the form of an obelisk.  Surrounding walls portray the perimeter 

defences and the design recalls the area in which the Tobruk siege took place.  The 

coastline and harbour are to the front and the defence positions flank the rear of the 

memorial.  The Eternal Flame is fabricated from bronze and was installed in 1984. 

 

 

Figure 18.  Rats of Tobruk Memorial 
Source:  Duncan Marshall 

 

 

Royal Australian Air Force Memorial 

The memorial honours those who have served in the RAAF throughout its history.  The 

memorial features three upsurging wing shapes in stainless steel representing the 

endurance, strength and courage of RAAF personnel.  The bronze flight image at the 

centre of the composition embodies the struggle to conquer the elements.  Inscribed on the 

plinth is the RAAF motto:  Per ardua ad astra ï Through adversity to the stars. 

 

Three black granite walls behind the three wings frame the sculpture, with images and the 

poem óHigh Flightô by John Gillespie Macree Jnr inscribed on them.  Using archival 
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images the artwork depicts the dedication and valour of the men and women of RAAF who 

have served Australia, and traces the major war episodes from 1915 to the present. 

 

 

Figure 19.  Royal Australian Air Force 

Memorial  
Source:  Duncan Marshall 
 

 

Australian Service Nurses National Memorial 

This memorial is made of cast glass.  Etched and cast into the inner glass walls are text and 

images, in a timeline sequence, portraying the history and contribution of Australian 

Service Nursing.  The memorial also includes a collage of historical photographs and 

extracts from diaries and letters, in the original handwriting. 

 

Some panels are blank.  This is intentional, reminding visitors of the inconclusive nature of 

any memorial to an ongoing Service group.  The memorial is distinctly horizontal and the 

form of the interlocking glass walls represents nurturing hands, symbolic of nursing.  A 

contemplative space surrounded with rosemary for remembrance completes the memorial. 

 

Among values reflected in the memorial are those of human dignity and worth, dedication 

in bringing succour and care, commitment beyond self, courage, companionship and 

fortitude. 

 

 

Figure 20.  Australian Service Nurses 

National Memorial  
Source:  Duncan Marshall 
 

 

Royal Australian Navy Memorial 

Also known as 'Sailors and Ships ï Interaction and Interdependence', this memorial 

reflects the mutual dependence of sailors and their ships. 
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Bronze figures feature in the memorial and convey the daily activities associated with 

naval life, while the geometric forms, such as an anchor chain, depict elements of a ship.  

The torrents of moving water complement the dynamic force of the work. 

 

 

Figure 21.  Royal Australian Navy 

Memorial  
Source:  Duncan Marshall 
 

 

Kemal Ataturk Memorial 

The memorial consists of a crescent-shaped wall in a paved area, and five pillars, which 

reflect the crescent and star of the Turkish flag.  On the pillars are a series of interpretive 

panels outlining the Gallipoli campaign and the role of Ataturk. 

 

Centrally located on the wall is a bronze likeness of Ataturk.  The inscription beneath ï 

Ataturkôs own words ï pays warm tribute to the Anzacs and reflects his understanding of 

the awful cost of war. 

 

Soil from Anzac Cove at Gallipoli was placed beneath the dedication plaque in the centre 

of the circular pavement.  Surrounding the memorial are pine trees ï Pinus halepensis ï 

grown from seed collected from the Gallipoli 'lone pine'. 

 

 

Figure 22.  Kemal Ataturk Memorial  
Source:  Duncan Marshall 
 

 

Condition of Anzac Parade ï National Heritage listed section 

 

This section provides information about the condition of the area, prior to consideration of 

the heritage significance of the place in the following chapters.  It provides a general 

overview impression about condition as assessed by the consultants.  Section 8.5 provides 

an analysis of condition and integrity related to the actual significance of the place. 
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The condition of Anzac Parade is generally fair to good, with the area being reasonably 

well maintained.  The trees are in fair to good condition overall, with a small number being 

in fair/poor or poor condition.  The understorey of native grasses is in variable condition, 

being poor where the tree canopy is heavy and competition is high.  More detail about the 

trees and grasses can be found in Section 8.5. 

 

The Hebe plants óOtari Delightô which were planted in 2011-12 to replace earlier plantings 

have failed to thrive because of several soil-borne diseases and other contributing factors. 

 

A general issue with a number of the memorials on the eastern side of the Parade is the 

transparency of the landscape behind the memorials, allowing clear views of the adjacent 

single storey residential and especially the multi-storey buildings.  Such views distract 

from the memorials, and arise either because of weaknesses in the eucalypt plantation or 

other specific screen plantings associated with memorials.  This is an issue for the 

following memorials: New Zealand Memorial ï eastern part, Australian Peacekeeping 

Memorial, Rats of Tobruk Memorial and Royal Australian Navy Memorial. 

 

 

Figure 23.  Australian Peacekeepers 

Memorial with development in 

Campbell behind it 
Source:  Duncan Marshall 

 

 

Other general issues include: 

¶ deterioration of bronze memorial identification signs; 

¶ timber seat paintwork deteriorated; 

¶ irrigated grass is patchy in places; 

¶ mulch cover is thin in places;  and 

¶ concrete joints sealant deteriorated. 

 

The condition of the individual memorials has not been assessed or addressed in detail as 

part of this plan.  None the less, a number of observations were made as part of the general 

inspections of the place.  These observations are as follows: 

¶ Australian National Korean War Memorial ï some dead plants/shrubs; 

¶ Australian Vietnam Forces National Memorial ï minor damage to concrete ramp 

wall, broken granite paver; 

¶ Desert Mounted Corps Memorial ï cracked, loose and missing slate pavers, rear 

drain blocked with leaf litter; 

¶ Boer War Memorial ï minor cracking to the concrete paving; 

¶ New Zealand Memorial ï in need of a minor tidy-up, removal of some weeds, and 

the recessed light pits cleaned out; 

¶ Australian Service Nurses National Memorial ï pavement heaving, trip hazards, joint 
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sealant deteriorated, dead shrubs; 

¶ Royal Australian Navy Memorial ï rear screen plantings patchy/in poor condition;  

and 

¶ Kemal Ataturk Memorial ï landscape plantings are patchy. 

 

 

2.3 ASSOCIATED PLACES 
 

Anzac Parade is associated with a number of overlapping places. 

 

The National Heritage listed section of Anzac Parade is closely associated with the 

Australian War Memorial as the other component of the National Heritage place. 

 

Anzac Parade is also associated with the Parliament House Vista, being part of the larger 

Commonwealth Heritage listed place. 

 

The Parade is also part of the overall Land Axis. 

 

In all of these cases, Anzac Parade has a strong and intimate association which is related to 

planning, landscape, views, history and social qualities. 

 
Figure 24.  Australian War Memorial  on Remembrance Day 2011 
Source:  Duncan Marshall 
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3. OVERVIEW HISTORY 

 
 

3.1 INTRODUCTION  
 

This history is divided into two main parts which deal with the: 

¶ social, planning and political history of the study area after colonisation;  and 

¶ the landscape history of Anzac Parade. 

 

The first section offers a narrative framework which deals with the major social, planning 

and political elements of the story, and the landscape history section then summarises the 

landscape dimension of that story. 

 

While the social/planning/political history and the landscape history each have a different 

emphasis, there is a small measure of overlap between these sections.  This has been 

minimised but some remains in order to create linkages between these two aspects of the 

same overall story. 

 

 

3.2 SOCIAL , PLANNING AND POLITICAL HISTORY AFTER EUROPEAN 

SETTLEMENT  
 

Before Anzac Parade 

 

Before the development of Canberra as the national capital, the area that was to become 

Anzac Parade was open paddocks on Robert Campbellôs óDuntroonô property, with the St 

Johnôs Church and graveyard built in 1845 to the west, and the road from Scottôs crossing, 

on the Molonglo River, to Yass passing between St Johnôs and the back of what is now the 

western part of the New Zealand Memorial, crossing Anzac Parade south of the present 

Constitution Avenue intersection and running on through the Parkes Way intersection (see 

Figure 25 below). 

 

 

Figure 25.  Map of Canberra region, 

1916 
Source:  NAA, CP277/1, part, reproduced in Reid 
2002, p. 19 

 

Land Axis shown dotted 
 

 



 

Anzac Parade Heritage Management Plan  Page 24 

 

Figure 26.  Plan of Anzac Parade 

showing 19th Century road and c.1920 

railway line 
Source:  Body 1986, drawn by J Goldsmith, 1984, in 
Marshall and others 2010a 

 

Legend 

Canberra-Yass Road 

Railway Line 

 

One of the issues discussed at length during the Colonial conventions leading up to the 

Federation of the Australian colonies into the Commonwealth of Australia in 1901 was the 

matter of a national capital.  Many initially assumed that either Melbourne or Sydney, as 

the largest cities in the proposed nation, would become the capital.  The potential 

combination of economic and political power in one of the colonies, however, caused 

disquiet, and after much discussion, an inland site was specified in the Constitution for the 

new nation. 

 

The basic decisions about who would choose the site, where the capital could be, and the 

nature of its land tenure, were embodied in Section 125 of the new Commonwealth 

Constitution, 

 
óThe seat of Government of the Commonwealth shall be determined by the Parliament, and 

shall be within territory which shall have been granted to or acquired by the Commonwealth, 

and shall be vested in and belong to the Commonwealth, and shall be in the State of New 

South Wales, and be distant not less than one hundred miles from Sydney. 

 

Such territory shall contain an area of not less than one hundred square miles, and such portion 

thereof as shall consist of Crown lands shall be granted to the Commonwealth without any 

payment therefor.  The Parliament shall sit at Melbourne until it meet at the seat of 

Government.ô 

 

In the early years of the new nation, politicians and the general populace lobbied for their 

suggestion of a location for the federal capital.  Albury, Armidale, Bombala, Canberra, 

Dalgety, Lake George, Lyndhurst, Orange, Tooma, Tumut and Yass-Canberra were all on 

the ballot taken in Parliament in October 1908, Yass-Canberra beating Bombala by 39 

votes to 33 (Pegrum 1983, pp. 137-138). 

 

By 1911 the proposed location was firmly enough established to enable an international 

competition for the design of the new capital to be advertised.  The competition 

documentation included Scrivenerôs survey maps and panoramic paintings of the Molonglo 

River valley.  The only spatial directive in the competition conditions was that the 

parliamentary building óshould be so placed as to become a dominating feature of the cityô.  

The ópanoramic value of the city surroundsô and the prospects for óornamental waterô were 

mentioned but were not specific requirements (Freestone 2010, p. 96). 
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137 competition entries were received from around Australia and the world.  After a split 

decision by the Federal Capital Design Board, the Minister for Home Affairs, King 

OôMalley, followed the majority view and announced Walter Burley Griffin as the winner 

of the design competition for the federal capital.  Eliel Saarinen won second place and 

Alfred Agache third. 

 
óunlike other competitors, the Griffins did not treat the Limestone Plains as a blank space, but 

responded sensitively to the natural features, integrating topography into the design.  The plan 

was skilfully adapted to an óirregular amphitheatreô rather than arbitrarily imposed on the site.  

As Peter Harrison observed, the óbuildings are made important not so much by their size, 

height or architectural significance, but by their settingé it is not an architectural composition, 

but a landscape composition.ô  (Freestone 2010, p. 96, quoting the Report of the Select 

Committee on the development of Canberra, 1955, p. 80) 

 

Walter Burley Griffinôs winning design for Canberra, to an extent developed with Marion 

Mahony Griffin, had as its central geometric concept a triangle bisected by two axes at 

right angle, one being the Water Axis along his proposed lake, and the other the Land 

Axis, extending from Mount Ainslie through the apex of the triangle.  The alignment of the 

Land Axis north of the lake was to become Anzac Parade.  Griffin did not intend that the 

Land Axis should primarily be thoroughfares or roadways.  Rather, it was to form óa 

connected park or garden frontage for all the important structuresô (Griffin 1913, p. 5). 

 

On the northern side of the future lake, Griffin envisaged that the Land Axis would be 

ómarked by a broad formal parkway to be maintained open in the centre and banked with 

foliage on the sides, setting off the residencesô (Griffin 1955, p. 98).  It was the landscape 

element rather than any thoroughfare that defined the Land Axis from the northern 

lakeshore to Mount Ainslie.  The Land Axis both north and south of the lake thus 

depended on correctly orientated buildings and plantings to give it definition.  (Marshall 

and others 2010b, vol. 1, pp. 50-51) 

 

 

Figure 27.  Detail of the Griffinsô 1911 

winning design 
Source:  NCA 2004, p. 15 
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Figure 28.  Perspective view from Mount Ainslie of the Griffinsô design, with the future Anzac 

Parade at the centre 
Source:  Reid 2002 
 

 
 

An historical appreciation of the plans for what became Anzac Parade is provided by 

Weirick, 

 
ópossibly the most ambitious sequence of spatial and symbolic experiences was set out along 'Prospect 

Parkway' Griffin's term for that section of the Land Axis now known as Anzac Parade.  In Griffin's 

Canberra, this would have been the physical element which most dramatically linked the city's 

'National Capital' functions with the activities of everyday life.  Prospect Parkway extended from the 

National Stadium on the lakeshore, sited directly opposite the government buildings, to the forested 

slopes of Mount Ainslie.  Griffi n described the Parkway as a 'formal plaisance' and Marion Mahony's 

perspective from the summit of Mt Ainslie clearly shows a sweep of space, lined on both sides by 

informal drifts of trees, which grade into formal avenue plantings.  Griffin's plaisance, a grand 

promenade under a canopy of trees, was a landscape element in the tradition of the Mall in Central 

Park or the Midway Plaisance on the south side of Chicago, both design [sic] by Frederick Law 

Olmsted.  Griffin's Plaisance, however, was not planned as a meeting place in a park but as a meeting 

place in the city, a green cross-section cut through a high-density residential district and directly 

accessible to all citizens in the Capital from the Prospect Parkway station, a stop on the city railway 

line, which was sited on axis but below grade. 

 

Crowds of people could be expected to spill out of the Prospect Parkway station to attend sporting 

events in the National Stadium; to visit the opera, theatre or museums, to go shopping.  Residents in 

the nearby courtyard apartments could be expected to use Prospect Parkway as an urban park ï a 

human scaled, modulated space under the canopy of trees, with an exhilarating prospect down the 

great sweep of its central greensward.  Griffin's plaisance was intended to be a natural funnel of 

activity, a vital place in the life of the city.  To walk along it, the central axis of the city, would be to 

experience transition from the public realm to the private realmé 

 

To turn then from the set-piece, to leave the lake edge or the stadium, and walk along the plaisance 

would be to experience a series of transitions from the civic, formal and spectacular to the private, 

informal and relaxedé  To draw people to this upper end of the Mall [the plaisance], Griffin planned 

a Casino, a facility for popular entertainment and relaxationéô  (Weirick 1991, pp. 15-16) 
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The formal development of the Land Axis on the northern side of the Molonglo was, 

however, slow to start.  Griffin identified it as óProspect Parkwayô on his later plans.  In 

1920 the construction of a railway line from Kingston to Civic passed across the alignment 

of Anzac Parade just south of the line of Amaroo Street (where it can still be made out on 

the northern edge of the current CIT grounds).  However, the line was short-lived, the 

bridge over the Molonglo River being washed away in a flood in 1922 and it was never 

replaced.  The longer-term plans to have the main-line railway from Queanbeyan run 

through Civic on its way to Yass were abandoned in 1924. 

 

Following the First World War there was considerable support for the creation of a war 

memorial and museum in Canberra, and in 1923 the Federal Capital Advisory Committee 

(FCAC) was successful in getting government approval for the design of an Australian 

War Memorial on the site identified by Griffin for a Casino.  The Parliament House Vista 

heritage management plan claims that this decision órepresented arguably the most 

fundamental change to the Griffinsô vision for what has become the Parliament House 

Vistaô (Marshall and others 2010b, vol. 1, p. 57). 

 
óIn the Griffinsô scheme, the southern end of the axis was the site where the most important 

and serious business of the nation was conducted.  By contrast, the northern end of the axis 

was a place of relaxation and recreation.  The siting of the Australian War Memorial at the foot 

of Mount Ainslie changed the dynamic completely.  The northern end of the axis now became 

home to a matter of the utmost gravity and seriousness, the commemoration of the more than 

60,000 Australians who lost their lives in the First World War.  At the same time, the placing 

of the Australian War Memorial at the opposite end of the Land Axis to Parliament House 

elevated the commemoration of the war dead to a status rivalling that of the business of 

governing the nation.  The Griffinsô conception of the axis, with the levity of the northern end 

acting as a counterpoise to the seriousness of the other, was thus transformedé 

 

Contrary to Griffinôs view of it as a pleasant parkway in a general recreational and residential 

area, Anzac Parade has become a place of much greater solemnity, a site for ceremony and in 

some eyes a sacred precinct.  While Walter Burley Griffin intended that the avenue would be 

lined by memorials, the presence of the War Memorial at the head of the avenue has led to the 

erection along it of memorials of a specific type ï ones that commemorate men and women 

who served in wars.  These memorials, in turn, have reinforced the serious, sacral character of 

this part of the vista.ô  (Marshall and others 2010b, vol. 1, pp. 57-58) 

 

The construction of the Australian War Memorial was, however, delayed by the Great 

Depression and the commencement of World War 2, with the building not being opened 

until 1941.  The first memorial on what was is now Anzac Park was not erected until 1968. 

 

In the meantime, in the 1920s Prospect Parkway (renamed Anzac Park in 1928) was laid 

out with formal plantings adjacent to the growing suburb of Reid, the intricate bedding 

being maintained until 1950 (Marshall and others 2010b, vol. 1, p. 87).  The extent to 

which these plantings by Charles Weston were in response to Griffinôs intentions for the 

parkway, and in what degree they were responding to later Departmental ideas, is not clear, 

though the former does seem likely, as the scale of the laid out beds precluded major road 

construction.  Weston was in charge of early government planting programs, and further 

information about his role is provided in Section 3.3 below. 
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Figure 29.  View from Mount Ainslie 

towards Provisional Parliament 

House, c.1925, showing the formal 

layout of what was by then called 

Anzac Park 
Source:  National Archives of Australia, A3560, 

908 

 

 

Figure 30.  Detail of 1933 Plan of 

Canberra showing extent of 

development 
Source:  Detail of 1933 Map of Canberra prepared 
by the Property & Survey Branch of the Department 

of the Interior, National Library of Australia, 

2931052 

 

 

Figure 31.  St Johnôs Church and 

Anzac Park, about 1939.  The formal 

plantings in Anzac Park and the now-

unused railway embankment crossing 

it are highlighted. 
Source:  St. John's Anglican Church, Reid, and its 
cemetery, Canberra, A.C.T., c. 1939, National 

Library of Australia, nla.pic-an23548158 
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Figure 32.  Aerial view of Anzac Park 

and St Johnôs Church looking towards 

the Australian War Memorial, about 

1940? 
Source:  Copied from an image in the possession of 

Scott McAlister 

 
Figure 33.  Anzac Park, 1961 
Source:  ACT Heritage Library 
 

 
 

 

Figure 34.  View from the Australian 

War Memorial of Anzac Park, early 

1960s? 
Source:  Richard Clough, From Anzac Parade 

forecourt before any tree memorial, Canberra, 

National Library of Australia, 
nla.pic.an14324452-90 
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Anzac Parade is developed as a memorial space 

 

Anzac Park becomes Anzac Parade 

In the 1960s, as the development of Canberra was accelerating, the National Capital 

Development Commission (NCDC), recognising the significance of the siting of the 

Australian War Memorial, drew up plans to make Anzac Parade a óprocessional wayô 

leading up to the Memorial. 

 

Major earthworks were undertaken to level the sweep of the parade and establish two 

roadways separated by a broad median area, flanked on either side by a newly planted 

Anzac Park, and beyond these roads for local traffic. 

 

 

Figure 35.  Perspective sketch of 

Anzac Parade looking towards the 

Australian War Memorial, 1963-64 
Source:  NCDC Annual Report 1963-64 

  

 

Figure 36.  Perspective sketch of 

Anzac Parade looking towards Old 

Parliament House, 1963-64 
Source:  NCDC Annual Report 1963-64, p. 6 

 

Anzac Paradeôs conversion into a processional way was completed and officially opened 

on 25 April 1965, the 50th anniversary of the World War 1 landings at Gallipoli.  The 

Parade was then increasingly used as the processional avenue leading to ceremonies at the 

Australian War Memorial, such as on Anzac Day. 
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Figure 37.  Aerial view of Anzac 

Parade looking North, under 

construction, c1965 
Source:  Richard Clough, Aerial view - 
earthworks on Anzac Parade completed, 

Canberra, National Library of Australia, nla.pic-

an14324452-98 

 

 

Figure 38.  Anzac Parade at its 

opening, 1965 
Source:  NCDC Annual Report 1964-65, p. 2 

 

Westonôs tree planting of the former Prospect Parkway was removed at this time and 

replaced with Eucalyptus bicostata on both sides of the Land Axis in the new Anzac Park.  

The central area was planted with Hebe species in regularly spaced raised planters formally 

located in a central band of red crushed brick gravel.  The choice of plants represented the 

Anzac spirit, symbolically linking New Zealand and Australia.  (Marshall and others 

2010b, vol. 1, pp. 69-72, 87) 

 

While locations for future memorials were incorporated into the design of Anzac Parade, 

the first memorial appeared almost by accident.  During the Suez Crisis of 1956, an 

Egyptian mob in Port Said had badly damaged a memorial to those members of the 

Australian Light Horse Brigade, the New Zealand Mounted Rifles, the Imperial Camel 

Corps and the Australian Flying Corps who had lost their lives in the Middle East in World 

War 1.  Pressure from veterans groups to repair and bring the memorial back to Australia 

were successful, but the favoured location, Canberra, was replaced by Albany, the 
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departure point for the ANZAC troops.  Continued lobbying led to a decision to cast a 

copy from the original moulds which were held in Italy, for erection in Canberra, and this 

was unveiled on Anzac Parade by Prime Minister Gorton on 19 August 1968.  (National 

Heritage List citation;  Marshall and others 2010b, vol. 1, pp. 72-73) 

 

 

Figure 39.  View of Anzac Parade, 

1966-67 
Source:  NCDC Annual Report 1966-67, cover 
 

 

The Rond Point pool and water jets, outside the National Heritage place, were built in 1963 

at the intersection of Anzac Parade and Parkes Way.  The Anzac Parade vista was 

accentuated in this period by the construction of the two monumental portal buildings on 

Constitution Avenue, aligned to the edge of the building development in Reid and 

Campbell.  Anzac Park East was completed in 1965 and Anzac Park West in 1967-68.  The 

Portal Buildings, first proposed by the Griffins, and in essence endorsed by the later 

important planning consultant for Canberra, Sir William Holford, framed the processional 

way to the Australian War Memorial, and gave a much greater measure of definition to the 

Land Axis.  (Marshall and others 2010b, vol. 1, pp. 73, 87) 

 

 

Figure 40.  Anzac Parade looking 

South in 1968.  The Desert Mounted 

Corps Memorial circled, the first 

memorial on Anzac Parade.  The 

Portal Buildings define the lake end of 

the northern Land Axis along Anzac 

Parade. 
Source:  National Archives of Australia, A7973, 
INT1015/22 
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Figure 41.  Australian War Memorial 

and Anzac Parade looking North in 

1968 
Source:  National Archives of Australia, A7973, 
INT1015/42 

 

 

Figure 42.  Women Against Rape in 

War carry a banner along Anzac 

Parade, 1982 
Source:  ACT Heritage Library, Canberra Times 
Collection, photographer Martin Jones, 008857 

 

 

Redesigning Anzac Parade 

A redesign of Anzac Parade was proposed in the early 1990s, through the Anzac Parade 

Urban Design Competition.  The competition and the work of the four finalists was 

reported in Landscape Australia (Olsson 1992), offering an interesting perspective on the 

appreciation of the aesthetics and symbolism of Anzac Parade as interpreted by these 

teams of highly experienced Australian architects, landscape architects and other 

designers. 

 

The brief given included addressing óthe national significance of the site, given its 

symbolic importance in relation to the War Memorial and its axiality with Parliament 

Houseô along with other factors such as the ócontinuity of the land axisô and determining 

an óedge to the Parade within an urban setting that will endureô. 

 

Following the Griffin concept, Anzac Parade was to be óthe urban artefact which most 

clearly linked the National Capital functions to everyday lifeô (Weirick quoted in Olsson 

1992, p. 50).  But in reality, Anzac Parade was becoming car dominated, severed from the 

lake by a parkway, the eucalypts were suffering dieback, and the design was not well 

terminated at the lake shore (Olsson 1992, p. 50).  Weirick also noted, 

 
ócertainly one measure of our departure from his [Griffinôs] intentions is the total lack of people in 

Anzac Parade, the site of Griffinôs plaisance.  For some reason, it was deemed appropriate to repeat 
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the desert-like emptiness of Anzac Parade in the desert-like forecourt of the New Parliament House.  

Emptiness, it seems, is central to the experience of Canberra.ô  (Weirick 1991, p. 16) 

 

The team lead by Daryl Jackson, competition winners, proposed the most radical 

treatment, adding a new structure into the landscape ï a series of stepped parterres, and 

sought to shift the expressed symbolism from óremembrance and the War Memorial 

towards democratic constituencyô with each parterre representing an Australian state.  The 

trees were also proposed to change from eucalypt to liquidambar, a deciduous tree.  In this 

concept, the parade ground was removed, but the whole space was for use by pedestrians, 

freed of cars. 

 

The other three finalists adopted a less interventionist approach.  One proposed a Peace 

Square and another a óPlace of Great Australiansô.  All more actively engaged the lake 

foreshore and sought to reduce in various ways the impact of traffic.  The three other 

responses all retained the óparade groundô, reinforced the plantings and increased the 

pedestrian qualities of the space, seeing no need to change too dramatically óan already 

memorable national artefactô. 

 

Considering these responses, offered by significant Australian designers, the importance of 

Anzac Parade as a place that needs to be engaged with directly ï to walk, look and reflect ï 

comes through strongly.  It is a óviewô ï the Land Axis ï but it is also a place to be 

experienced (Olsson 1992, pp. 50-52). 

 

 

Figure 43.  Daryl Jackson Architectsô 

winning design for Anzac Parade, c1991 
Source:  Landscape Australia, 1-1992, cover image 

 

Recent history 

The original 1960s design for Anzac Parade included landscape rooms for eight 

memorials.  At some time, an additional eight landscape rooms were provided. 

 

In 2001, an upgrade of Anzac Parade saw new, specially designed street lighting officially 

commissioned, replacing the original 1965 lighting.  The lighting was designed by 

architects Richard Johnson and Alec Tzannes, and the electrical and lighting consultant 

was Iain Clarke of Barry Webb & Associates. 

 

On Anzac Day 2006 it was announced that the Australian War Memorial and Anzac 

parade would be added to the National Heritage List. 



 

Anzac Parade Heritage Management Plan  Page 35 

 

In 2008-2011 a major upgrade took place, with the roadways reconstructed along the full 

length of the Parade, and changes to the intersections at Limestone Avenue, Constitution 

Avenue and Parkes Way. 

 

Around 2009 a process was begun to review the performance of the Hebe plants in the 

median planter beds.  This ultimately led to a decision to replace the plants, and to use a 

different cultivar of Hebe.  The replacement work was undertaken in 2011-12. 

 

 

Figure 44.  Replacement plantings of 

the Hebe species, 2012 
Source:  Duncan Marshall 

 

Other recent changes within the National Heritage place have included: 

¶ installation of traffic lights at the Blamey Crescent/Currong Street intersection with 

the Parade in about 2011;  and 

¶ a major project to core, compost and mulch the plantations in 2014. 

 

Other recent changes outside the National Heritage place have included: 

¶ upgrading of Constitution Avenue, including the intersection with the Parade, in 

about 2011; 

¶ construction of medium-rise buildings on the corner of Anzac Park East and 

Constitution Avenue, from 2015;  and 

¶ demolition of the Anzac Park East building in 2019. 
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Memorials 

 

Thirteen memorials flank Anzac Parade, being set back into Anzac Park that runs each side 

of the Parade.  There remain two locations for future memorials, towards the northeast end 

of the Parade.  The memorials are as follows (see National Heritage List citation for the 

Australian War Memorial and the Memorial Parade;  Marshall and others 2010b). 

 

 

Figure 45.  Anzac Parade looking south 
Source:  Duncan Marshall 

 

Australian Hellenic Memorial (erected 1988) 

The memorial commemorates those who died in campaigns in Greece and Crete (1941).  It 

was designed by architects Ancher, Mortlock and Woolley Pty Ltd, and the mosaic 

pavement was designed by artist Mary Hall. 

 

 

Figure 4246  Australian Hellenic 

Memorial  
Source:  Duncan Marshall 

 

Australian Army Memorial (erected 1989) 

The memorial recognises the contribution of Australian soldiers for their service and 

excellence in all theatres of war.  It was designed by sculptors Charles Smith and Joan 

Walsh Smith in collaboration with architects Ken Maher & Partners. 

 

The memorial reminds the visitor of the importance of the Australian ódiggerô and his role 

in the formation of the national character and sentiment. 
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Figure 47.  Australian Army Memorial  
Source:  Duncan Marshall 

 

Australian National Korean War Memorial (erected 2000) 

The memorial commemorates those who served in the Korean War.  It was designed by the 

ANKWM Design Group (led by sculptor Les Kossatz, and including Augustine Dall'Ava, 

David Bullpitt, Sand Helsel), in conjunction with the architectural firm Daryl Jackson Pty 

Ltd, and in accordance with the requirements of the Australia National Korean Memorial 

Committee. 

 

 

Figure 48.  Australian National 

Korean Memorial  
Source:  Duncan Marshall 

 

 

Figure 49.  Australian National 

Korean Memorial  
Source:  Duncan Marshall 
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Australian Vietnam Forces National Memorial (erected 1992) 

The memorial commemorates the 50,000 Australians who fought in the Vietnam War.  It 

was designed by sculptor Ken Unsworth AM and architectural firm Tonkin Zulaikha 

Harford, and was selected as part of a design competition in 1990.  The memorial received 

several awards in 1993, including merit awards from the Master Builders Association, 

Concrete Institute of Australia and the RAIA. 

 

 

Figure 50.  Australian Vietnam Forces 

National Memorial  
Source:  Duncan Marshall 

 

 

Figure 51.  Australian Vietnam Forces 

National Memorial  
Source:  Duncan Marshall 

 

Desert Mounted Corps Memorial (also known as the óLight Horse Memorialô, erected 

1968) 

The sculpture by Raymond Ewers OAM is a replica of the original memorial designed by 

sculptor C Web Gilbert, and brought to fruition by Paul Montford and later Sir Bertram 

Mackennal, which stood at Port Said in Egypt.  The original was a memorial to those 

members of the Australian Light Horse Brigade, the New Zealand Mounted Rifles, the 

Imperial Camel Corps and the Australian Flying Corps who had lost their lives in the 

Middle East in World War 1. 

 

The Port Said sculpture was attacked and smashed beyond repair during the Suez conflict 

in 1956.  Following lobbying by veterans, the remnants of the damaged memorial were 

later shipped to Australia where Raymond Ewers reconstructed the statuary.  The Ewers 

reconstruction was cast in bronze in Italy, and unveiled in Albany, WA, in 1964.  Albany 

was the place where ANZAC forces sailed from Australia.  Veterans associations, 

however, continued to press for the memorial to be placed in Canberra and, in March 1966, 

the government agreed to install a replica of the original memorial in Anzac Parade.  The 
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cast bronze figurative sculpture was the second casting from the original moulds still held 

in Italy, and unveiled on Anzac Parade by Prime Minister John Gorton on 19 August 1968.  

(National Heritage List citation;  Marshall and others 2010, pp. 72-73;  Australian War 

Memorial, letter of 29 August 2012) 

 

 

Figure 52.  Desert Mounted Corps 

Memorial  
Source:  Duncan Marshall 

 

Boer War Memorial (erected 2017) 

The memorial commemorates the military history of Australia during the Second Boer 

War (1899-1902).  The Australian Colonial Forces joined British forces in South Africa, 

united against the Dutch Afrikaner settlers known as Boers.  The area had been highly 

contested since the Napoleonic wars and when gold was discovered in the 1880s, 

hostilities broke out again.  By the end of the conflict, 23,000 Australians had served in the 

war. 

 

The memorial was designed jointly by Pod Landscape Architecture and Jane Cavanough, 

and the sculptor was Louis Laumen.  The bronzes were cast by the Fundere Foundry in 

Melbourne. 

 

 

Figure 53.  Boer War Memorial  
Source:  Duncan Marshall 

 

New Zealand Memorial (erected 2001) 

The memorial commemorates the long cooperation between Australian and New Zealand, 

and the ANZAC experience.  A gift from the New Zealand Government, it was designed 

by Kingsley Baird and Studio of Pacific Architecture from New Zealand, together with 

paving designs by Toi Te Rito Maihi and Allen Wihongi (east side), and Daisy 

Nadjungdanga in association with Urban Art Projects (west side). 
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Figure 54.  New Zealand Memorial 
Source:  Duncan Marshall 

 

Australian Peacekeeping Memorial (erected 2017) 

This memorial commemorates the significant contribution made by military, police and 

civilian Australian peacekeepers to United Nations and other international peacekeeping 

missions since 1947. 

 

The design was the result of a competition won by Super Colossal, an architectural practice 

based in Sydney. 

 

 

Figure 55.  Australian Peacekeeping 

Memorial  
Source:  Duncan Marshall 

 

 

Figure 56.  Rats of Tobruk Memorial 
Source:  Duncan Marshall 

 


